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MASSIMODECARLO	is	pleased	to	present	
Cameo	Woods,	a	new	body	of	work	by	Aaron	
Garber-Maikovska.	Working	exclusively	with	
pigment	and	oil,	Garber-Maikovska	is	a	painter	
preoccupied	with	the	act	of	painting	itself	-	
with	how	much	a	surface	can	hold,	how	
physical	a	mark	can	become,	and	what	
happens	when	industrial	logic	and	painterly	
history	are	made	to	occupy	the	same	canvas.	
	
Since	the	early	2010s,	Garber-Maikovska	has	
worked	on	Coroplast	-	the	corrugated	plastic	used	
for	construction	and	temporary	signage.	It	was	
cheap,	came	in	large	sheets,	and	took	paint	with	a	
directness	that	canvas,	with	its	history	and	
resistance,	never	offered.	"Canvas	is	like	starting	
from	a	thousand,"	he	has	said.	"Coroplast	was	like	
starting	from	minus	ten."	
	
In	Cameo	Woods,	Garber-Maikovska	does	not	
abandon	Coroplast	so	much	as	internalise	it.	Each	
painting	begins	with	canvas	mounted	over	the	
corrugated	board.	Through	rubbing	and	pressing,	
the	ridged	surface	beneath	imprints	itself	into	the	
paint	-	a	frottage,	an	embedded	rhythm,	an	
industrial	logic	that	persists	in	the	finished	work	
even	after	the	canvas	has	been	lifted	and	
restretched	onto	aluminium	bars.	The	Coroplast	
leaves	before	the	painting	is	complete,	but	not	
before	it	has	fundamentally	shaped	what	the	
painting	will	become.	The	support	becomes	a	
structural	memory.	
	
Beneath	everything	lies	the	wash	—	a	ground	that	
Garber-Maikovska	does	not	fully	control,	
spreading	as	it	dries	into	amorphous,	cellular	
formations	somewhere	between	the	biological	and	
the	geological.	A	terrain	that	exists	before	any	
other	decision	is	made.	He	describes	the	feeling	it	
produces	as	similar	to	stepping	out	of	a	car	and	
suddenly	being	in	a	place.	It	illuminates	the	weave	
of	the	canvas,	gives	the	work	an	expansiveness	
beyond	its	physical	dimensions,	and	establishes	a	
world	from	which	everything	that	follows	
emerges.	
	
There	is	no	brushwork	in	these	paintings.	
Everything	is	applied	through	direct	physical	
contact	-	rubbing,	pressing,	dragging	-	or	through	

tools	of	Garber-Maikovska's	own	devising,	
engineered	to	make	oil	paint	behave	in	ways	it	
ordinarily	resists.	The	resulting	marks	carry	the	
appearance	of	something	mechanically	produced.	
But	they	are,	as	the	artist	insists,	extremely	
analogue	-	the	outcome	of	an	intensely	physical,	
durational	practice	in	which	the	body	remains	the	
primary	instrument	throughout.	
	
Cameo	Woods	feels	like	a	culmination.	The	bodily	
directness	of	Garber-Maikovska's	earlier	practice	
is	still	there,	as	is	the	sense	of	pressure	and	
friction	in	the	surface.	What	has	changed	is	the	
structure	-	the	way	the	wash	now	establishes	a	
ground	like	a	landscape,	the	way	canvas	holds	and	
absorbs	differently	than	Coroplast,	the	way	the	
edge	sliver	reveals	the	full	painted	field	and	makes	
each	work	feel	like	a	constructed	tablet	rather	
than	a	window.	These	elements	have	been	
building	for	years.	Here,	they	come	together.	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	



	

 

	
	
	
Aaron	Garber-Maikovska	
	
Aaron	Garber-Maikovska	was	born	in	Washington	
D.C.,	in	1978.	He	lives	and	works	in	Los	Angeles,	
CA.	
	
Aaron	Garber-Maikovska's	work	pushes	the	
boundaries	of	traditional	painting	as	his	somatic	
experience	heavily	informs	his	creative	process.	
His	artistic	practice	is	a	reflection	of	the	
interdependence	between	his	physical	body	and	
the	work	he	produces.	The	Los	Angeles-based	
artist	employs	various	techniques	to	produce	
richly	textured	and	vibrantly	coloured	abstract	
compositions.	In	his	paintings,	he	creates	fields	of	
colour	that	blend	and	interact	with	each	other,	
juxtaposed	with	a	single	continuous	line.	He	
describes	this	line	as	a	character	that	he	
improvises	with,	bringing	the	bi-dimensional	
surface	to	life	in	a	way	that	echoes	his	somatic	
approach	to	creating	art.	Garber-Maikovska's	
approach	to	painting	is	deeply	intuitive,	with	the	
artist	surrendering	himself	to	the	flow	of	his	
intuition	and	allowing	his	impulses	to	guide	his	
hand.	His	fluted	poly	works	become	a	physical	
manifestation	of	his	innermost	thoughts	and	
feelings,	with	each	brush	stroke	representing	a	
gesture	imbued	with	a	personal	yet	universal	
meaning.	
	
Garber-Maikovska's	work	is	in	the	permanent	
collection	of	the	Los	Angeles	County	Museum	of	
Art;	Hammer	Museum,	Los	Angeles;	Hirshhorn	
Museum	and	Sculpture	Garden,	Washington	D.C.;	
Walker	Art	Center,	Minneapolis;	Fondation	Louis	
Vuitton,	Paris;	Long	Museum,	Shanghai. 
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