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Yan Pei-Ming's palette is often bound to two
shades: black and white. He lets these two colors
play, ooze, burst with one another, and within each
other. Yet there is a third color that is just as
present in his work: red. Yan Pei-Ming’s red is the
most dazzling, the most violent hue, engaging in a
dance of life and intensity with his whites. Whites
and blacks, sometimes grays, play a role beyond
the one that Barthes assigned to photography in
opposition to painting: the art of death, against the
art of life. His black and white paintings create a
suspended moment in time, where we question
their very presence.

Amidst this doubt, red creates space to affirm the
tragic yet utterly sensitive power of life. When
contemplating Yan Pei-Ming’s red works, we are
faced with the appalling and sublime spectacle of
the fire of existence.

His work manifests this with singular power: it
shows a tiger's head, forward facing, roaring, ready
to pounce at us. It is as if its head were emerging
from the red - moreover the white, the light,
consolidates itself towards the center of the
painting, the central upper left part and the mouth
- as if moving towards the white. Like energy fields
held in permanent tension - including even some
yellow tints towards the light: the image appears
more complex.

Here we are faced with a central feature of Yan
Pei-Ming's practice: energy at play. It articulates
itself in multiple ways in his work: first, with the
energy of the painter, who projects paint so
powerfully, so precisely, with so much life onto the
canvas. Then, with the energy of animal life: that of
the tiger, and that of the painter. Also, with the
peculiar energy of the human being, capable of
fixing the image of this tiger. Not least with the
energy of human life, perhaps threatened: indeed,
in front of a tiger like this, if it was real, one would
probably be dead...This sense of danger is also that
of the intensity of life, which we are given to
perceive so entirely thanks to the artist’s mastery of
scale and of creation. Finally, with the energy of
history itself, because we can see parallels with
other works throughout it, both in Asia and in the
Eighteenth Century: the tiger, as a bridge of
civilizations.

And yet as much as it is concentrated, this very
energy seems to be endlessly fading, and this is the
beauty of Yan Pei-Ming's work. As monumental as
it is, it depicts its own demise; as committed to
constructing the image as it is, the closer one gets,
the more it disappears; as consistent as it is, Yan
Pei-Ming’s work has never ceased to challenge
itself. The image composes and decomposes itself;
the painter affirms and cancels himself, the energy
of the work, counterpart to the painter, is visible
without artifice: and yet, Yan Pei-Ming is aware
that it is only one component of the greater theater
of the world. With this energetic Red tiger head, we
are confronted with all the challenges of an artist
who has made painting his life, who creates with
method - who breaks this same method, and who
gives himself completely to a life of existence.

- Donatien Grau
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Téte de tigre rouge (Red tiger head), 2022
Oil on canvas

220 x 250 cm / 87 x 98 1/2 inches

Yan Pei-Ming

Yan Pei-Ming was born in Shanghai in 1960. He
currently lives and works in Dijon, France. His
work has been the subject of various personal
exhibitions in renowned institutions such as:
Grande Chapelle du Palais des Papes and
Collection Lambert, Avignon, F (2021);
Unterlinden Museum, Colmar, F (2021); Petit
Palais - Musée des Beaux-Arts de la Ville de Paris
(2019); Musee d'Orsay, Paris (2019); Dijon
Museum of Fine Arts, F (2019); Villa Medici,
Rome (2016); Belvedere Museum, Vienna (2016);
CAC Milaga, E (2015); QMA Gallery, Doha, Q
(2012); Vincent Van Gogh Foundation, Arles,
France (2014); Ullens Center for Contemporary
Art, Beijing, C (2009); Art Institute of San
Francisco, USA (2009); Louvre Museum, Paris
(2009); Des Moines Art Center, USA (2008).

His work was included in various group
exhibitions at various institutions, including,
among others: The Army Museum, Paris (2021);
Leopold Museum, Salzburg, A (2018); National
Portrait Gallery, London, UK (2018); Louis
Vuitton Foundation, Paris (2016); MKM Museum
Kiippersmiihle fiir Moderne Kunst, Duisburg, A
(2015); Grand Palace, (2015); Center Pompidou-
Metz, F (2014); The Biennale of Lyon, F (1997,
2000); Venice Biennale, I (1995, 2003); the Seville
Biennial, E (2006); the Istanbul Biennial, T (2007)
and The Bangkok Biennale, C (2018).

Yan Pei-Ming's work is part of the collections of
several prestigious institutions including the
National Museum of Modern Art Centre Georges
Pompidou in Paris; the Pinault Collection in Paris;
the Louis Vuitton Foundation in Paris; the Wiirth
Museum in Erstein; the Ludwig Museum in
Cologne; the Voorlinden Museum in Wassenaar;
the Honolulu Museum of Art in Honolulu; the
National Gallery of Australia in Canberra; the
Shanghai Art Museum in Shanghai; and the
National Museum of Modern Art in Tokyo.

Francesca Sabatini
sabatini@massimodecarlo.com
www.massimodecarlopieceunique.fr
Instagram @massimodecarlopieceunique

Press Contact: ]

Donatien Grau

Donatien Grau is the author of numerous works
on history, art and literature - including Titres,
Une histoire de Uart et de la littérature modernes
(Titles, A history of modern art and literature)
(Klincksieck, 2019). He notably collaborated with
Yan Pei-Ming for the exhibition Un enterrement a
Shanghai (A burrial in Shaghai) (Musée d'Orsay,
2019-2020) and is preparing a book of interviews
with him, to be published by Manuella Editions in
the fall of 2022.



