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Golden Rose
Monster Chetwynd

MASSIMODECARLO is pleased to present
Golden Roseby Monster Chetwynd at
MASSIMODECARLO VSpace. Golden Roseis
composed of a body of work by the artist created
using new mediums in her practice: video
portraiture and watercolor. The exhibition is a
direct result of the artist’s research exploring ideas
around the relationship of performance to
painting; these works bridge the gap between
Chetwynd’s practice of performance and the act of
painting.

The exhibition’s title, Golden Rose, is a reference to
Woody Allen’s 1985 film The Purple Rose of Cairo, in
which an avid cinema goer is transported into the
film she is watching after a character breaks the
fourth wall to speak to her; this plot element is
echoed in the four video portraits contained in the
exhibition.

The video portraits are first viewed as fixed images of
the characters that reside within them, named
characters that have been posed, dressed, directed
and photographed by Chetwynd. As the viewer
progresses through VSpace these characters begin to
spring into life, activating into the exhibition space by
coming into motion. Replicating the importance of
the active role that a viewer’s physical presence plays
in performance art, these video works cannot
perform until their movement is activated by the gaze
and motion of the viewer within the space. Once
activated, the video portraits become vivant tableaux,
expressing and moving in light of their groupings and
characterization.

The name ‘exploded paintings’ was first given to
Chetywnd’s performances and can be applied to these
new works as well. These video works and
watercolors consolidate an in-between space, acting
as a segue from one state to another by recognizing
the transition and reveling in it. The particular space
that the video works and watercolors occupy between
painting and performance is celebrated in being
made especially for VSpace. They are an exploration
of the virtual or imagined, captured and maintained.

The watercolors in the exhibition draw directly from
this series of living scenes, depicting the characters
from the video portraits. Chetwynd's task is to

capture the joy and mayhem that develops within the
live moment and encapsulate this into the two
dimensional. The medium of watercolor, a new
departure for the artist, is particularly suited to
Chetwynd’s performative practice. The fluidity and
gesture inherent to the medium lends itself to the
nature of performance and to the spontaneity with
which these compositions were created: comprised of
the vivant tableaux, reminiscences of past
performances and images conjured by Chetwynd’s
imagination.
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Monster Chetwynd was born in 1973 in London,
United Kingdom; she lives and works in Glasgow and
Zurich.

Monster Chetwynd works across painting, sculpture,
textiles, performance, video and installation. Her
work references folk culture whilst touching on
contemporary and historical political themes.

Her solo shows include: Monster Chetwynd: Free
Energy (The Life of Nicola Tesla), Studio Volatire,
London (2021); Bat Opera, MASSIMODECARLO,
Hong Kong (2021); Monster Rebellion, Villa Arson,
Nice, France (2019); Toxic Pillows, De Pont Museum
of Contemporary Art, Tilburg, Netherlands (2019);
The owl with the laser eyes, Fondazione Sandretto Re
Rebaudengo, Torino (2018); The Science Lab & The
Green Room, Art Basel Parcours, Basel (2017); Dogsy
Ma Bone, Tate Exchange, London (2017); Bergen
Kunthall, Bergen (2016); Bonner Kunstverein, Bonn
(2016); CCA, Glasgow (2016); Studio Voltaire,
London (2014); Nottingham Contemporary,
Nottingham (2014); Tate Britain, London

(2012); Tears, Art Basel Messenplatz, curated by
Giovanni Carmine (2012); New Museum of
Contemporary Art, New York (2011); Le
Consortium, Dijon (2008).

Her group shows include: Ruhr Ding: Klima, Urbane
Kiunste Ruhr, Bochum(2021); 16th Istanbul Biennial,
Istanbul Foundation for Culture and Arts,
Istanbul(2019); Experience Traps, Middelheim
Museum, Antwerpen(2018); Now, National Galleries
of Scotland, Edinburgh(2018); Tate Exchange,
Liverpool Biennial Tour, London (2017); Coming
Out, Walker Art Gallery, Liverpool (2017);
L'Almanach 14, Le Consortium, Dijon (2014);
Aquatopia, Nottingham Contemporary, Nottingham
(2013); Tate Triennial, curated by Nicolas Bourriaud,
Tate Modern, London (2009); The Perfect Man Show,
curated by Rita Ackerman, White Columns, New
York (2007); A Comedy of Errors, Artspace, Sydney,
Australia (2007).
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