
 

 

M
IL

A
N

O
 

V
ia

le
 L

om
ba

rd
ia

 1
7,

 2
0

13
1 

M
ila

no
 (

M
I)

, I
T

 
T.

 +
3

9 
0

2
 7

0
0

0
 3

98
7 

m
ila

no
@

m
as

si
m

od
ec

ar
lo

.c
om

 
  

Yang Bodu 
Safe Through the Long Night: Enfilade 
 

For her first special project with the gallery in 
Milan, Yang Bodu turns MASSIMODECARLO's 
viewing room into a space made entirely of doors. 
An enfilade lines up a run of doorways into a single 
receding view, each opening promising the next. 
For Safe Through the Long Night: Enfilade, 
the Tianjin-born, Beijing-based artist scales every 
painting to the exact size of a door in Casa 
Corbellini-Wassermann, until the real openings 
and the painted ones are hard to tell apart. 

For more than a decade, in her In the Museum series, 
Yang has painted thresholds – doorways giving onto 
doorways, an empty plinth, a light from no clear 
source. Here she turns to the museum's hidden half: 
the crating zones and closed corridors where art 
waits, unseen. These back rooms, she writes, "are not 
the opposite of art" but "among the conditions that 
allow art to appear in public" – spaces that cannot 
promise permanence, only "slow deterioration and 
buy fragile things more time." 

The presentation sets this against two further back 
rooms. There is the internet's Backrooms, the 
liminal-space myth born on 4chan in 2019 – an 
enfilade after its collapse, where "the axis continues 
but no longer provides direction" and the exit has 
quietly gone. And the oldest: the rear chamber of the 
Kizil caves in ancient Kucha, where the Buddha's 
parinirvana waits in the dark, reached only through 
"the body's actual passage." From these comes the title 
– the Buddhist "long night" of birth and death, and 
the literal night an artwork waits to be seen again. 

The paintings are titled like times – 0:04, 3:57, 12:18 – 
though none marks a moment on a clock. Yang calls 
them a "numerical climate": not an hour but a 
painting's light, weight and mood. 

In the room, real doorways and door-sized paintings 
stand side by side. "An architectural doorway admits 
the body," Yang writes; "a painting brings the body to 
a halt while allowing the eye to continue inward." At 
each threshold a choice appears – where to pass, and 
where only to look: which door opens onto another 
room, and which "appears closed yet continues to 
unfold in the imagination."  

Yang Bodu 
 
Yang Bodu (b.1986, Tianjin, China) currently lives 
and works in Beijing, China. She received her BFA in 
2008 from Tianjin Academy of Art, followed by her 
MFA from Pennsylvania Academy of Fine Arts in 
2012. 

In 2011, Yang was the recipient of the Justine Cretella 
Memorial Scholarship. In 2012, she won the 
Fellowship Trust Prize for her outstanding 
presentation in PAFA's Annual Student Exhibition. 
In 2021, she was named one of The Artsy Vanguard 
2021. Yang Bodu's solo exhibitions include: Tang 
Contemporary Art, Bangkok; Mine Project, Hong 
Kong; the PAFA Alumni Gallery, Philadelphia; Wan 
Wan Lei Projects, Beijing. She has also participated in 
many group exhibitions such as the PAFA Museum, 
Philadelphia; M WOODS, Beijing; X Museum, 
Beijing; Hive Centre for Contemporary Art, Beijing; 
Tianjin Academy of Fine Arts Gallery, Tianjin; 
SPURS Gallery, Beijing. Her work has been collected 
by institutions such as the PAFA Museum, M 
WOODS, X Museum, Long Museum, and Pingshan 
Art Museum, among the others. 
 
 
 
 
 
 
 
 


